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About the Work

In one of his first works as Artistic Director of Australian Dance Theatre, Wiradjuri director-choreographer
Daniel Riley evokes an immensely powerful and personal story of his Great-Great Uncle, Alec "Tracker”
Riley.

Alec, a Wiradjuri Elder and tracker, served the New South Wales Police Force for 40 years, leading
numerous high-profile cases. As an Elder of his community he forged a path between the enforced
colonial system in which he worked and his Wiradjuri lore. Tracker takes inspiration from his legacy and
examines the battles First Nations people have shared for generations.

Weaving together dance, music and text, Tracker invites the audience into an open and transformative
ceremonial space. This remarkable story is brought to life by a team of celebrated First Nations creatives,
including award-winning playwright Ursula Yovich , co-director Rachael Maza AM, composers James
Henry and Gary Watling, visual artist Jonathan Jones, lighting designer Chloe Ogilvie and an all-First
Nations cast.

Culturally rich and ambitiously original, this multidisciplinary work rethinks how we engage with and
experience First Nations storytelling.

Notes from the Creators

[On Alec Riley] His story and its relevance to us as a Community, as a Nation speaks completely to the
‘navigating’ of being a First Nations person in a colonised space. How you navigate that, how you survive
that, how you maintain your integrity, your Cultural connections, your family, how you hold your family
together. - Rachael Maza AM

It's through bringing these contemporary issues, and the political history into the room. Seeing a young
black man searching for his identity and connection brings it into the present. You move with the artists,
but you're hearing it. It's this full-bodied emotional, physical, intellectual and spiritual experience.

- Daniel Riley
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powerful and engaging theatre by First Nations artists that gives voice to our Cultures.



