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About the Work

In one of his first works as Artistic Director of Australian Dance Theatre, Wiradjuri director-choreographer 
Daniel Riley evokes an immensely powerful and personal story of his Great-Great Uncle, Alec “Tracker” 
Riley. 

Alec, a Wiradjuri Elder and tracker, served the New South Wales Police Force for 40 years, leading 
numerous high-profile cases. As an Elder of his community he forged a path between the enforced 
colonial system in which he worked and his Wiradjuri lore. Tracker takes inspiration from his legacy and 
examines the battles First Nations people have shared for generations.

Weaving together dance, music and text, Tracker invites the audience into an open and transformative 
ceremonial space. This remarkable story is brought to life by a team of celebrated First Nations creatives, 
including award-winning playwright Ursula Yovich , co-director Rachael Maza AM, composers James 
Henry and Gary Watling, visual artist Jonathan Jones, lighting designer Chloe Ogilvie and an all-First 
Nations cast. 

Culturally rich and ambitiously original, this multidisciplinary work rethinks how we engage with and 
experience First Nations storytelling.

Notes from the Creators

[On Alec Riley] His story and its relevance to us as a Community, as a Nation speaks completely to the 
‘navigating’ of being a First Nations person in a colonised space. How you navigate that, how you survive 
that, how you maintain your integrity, your Cultural connections, your family, how you hold your family 
together. – Rachael Maza AM

It’s through bringing these contemporary issues, and the political history into the room. Seeing a young 
black man searching for his identity and connection brings it into the present. You move with the artists, 
but you’re hearing it. It’s this full-bodied emotional, physical, intellectual and spiritual experience.  
– Daniel Riley
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Years of Sixty Five Thousand nationally as well as Ochres, Spirit: a retrospective and Ibis to the United 
States, France, Denmark, Germany, India, Japan and Canada.



Tyrel was the recipient of the 2019 Australian Dance Award for Outstanding Performance by a Male 
Dancer for his standout performance in 30 Years of Sixty Five Thousand. In March 2021, he returned 
to Meeanjin where he joined the Australasian Dance Collective and made his debut in Succession, the 
company’s joint production with the Youth Ensemble. In May, he premiered the triple bill production Three, 
performing works by Melanie Lane (Alterum), Jack Lister (Still Life) and Hofesh Shechter (Cult). Later that 
year, Tyrel had the privilege of performing Forgery, an artificially intelligent designed work created by 
Alisdair Macindoe and Josh Mu.

RIKA HAMAGUCKI (YAWURU)
Performer

Rika is a creative artist from Broome, Western Australia. She is a descendant of the Yawuru, Bardi, Bunaba 
and Jaru people in the Kimberley Region and also shares Asian and European ancestry. Rika studied at 
National Aboriginal and Islander Skills Development Association (NAISDA) Dance College where she was 
awarded their Chairman’s Award in 2014.

In 2022, Rika joined Australian Dance Theatre as a performing artist in Tracker. Prior to this, she was a 
senior artist at Bangarra Dance Theatre where she was involved in their many productions and creative 
operations since 2015.

Rika also shares an interest in movement in film and photography. She has been involved in various works 
such as Step Into Paradise, a fashion documentary for Australian designers Linda Jackson and Jenny Kee 
and Lior’s Real Love music video.

Currently, Rika is the face of Western Australia’s tourism campaign Walking On a Dream, broadcast 
nationally and internationally. Here, she is honoured and proud to represent a true image of Australia.

KAINE SULTAN-BABIJ (ARRENTE)
Performer

Eastern Arrernte and Gurindji performer Kaine is from Whyalla and based in Kaurna Country: Adelaide. A 
graduate of NAISDA Sydney, and the Aboriginal Centre for the Performing Arts (ACPA), Brisbane, Kaine has 
performed with Leigh Warren and Dancers, performed and choreographed for Bangarra Dance Theatre 
and is an independent dancer, choreographer and drag performer/ persona ‘Estelle’.

GARY WATLING (WIRADJURI)
Performer & Musician

Gary is a musician, composer, educator and a proud Wiradjuri man. After completing a Bachelor in 
Contemporary Music at Southern Cross University in 2010, Gary moved to Melbourne to pursue further 
study in performance and teaching at the Victorian College of the Arts and the Melbourne Conservatorium 
of Music. Gary is also a dedicated educator and has completed a Masters in Secondary Teaching.

URSULA YOVICH (AN-BURRA)
Writer

Ursula is the writer/performer of works including Magpie Blues, The Man with the Iron Neck and Barbara 
and the Camp Dogs. Barbara and the Camp Dogs (co-written with Alana Valentine) starred Ursula and 
was nominated for an AWGIE and won Helpmann Awards for Best Musical, Best Original Score and Best 
Actress in a Musical. Previously Ursula won the Helpmann Award for Best Female Actor in a Play in 2007 
for her performance in Capricornia. Ursula was the recipient of the Balnaves Foundation Indigenous 
Playwright’s Award and directed a development of The Fever and the Fret. She was the Assistant Director 
of Outdated and most recently directed the world premiere of A Letter for Molly for The Ensemble Theatre.

Ursula is the voice of ‘Levi’ in the NITV/ SBS children’s animated TV series, Little J & Big Cuz, on which 
she is also a writer. In addition, she is a multi-award-winning actor. Her film credits include Wayne 
Blair’s Top End Wedding, Baz Luhrmann’s Australia, Ivan Sen’s Goldstone and Ray Lawrence’s Jindabyne. 
Ursula can currently be seen on ABC’s Preppers, Amazon’s The Moth Effect, ABC iView’s Wakefield and 
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AUSTRALIAN DANCE THEATRE

Australian Dance Theatre has been creating and performing exceptional contemporary dance across the 
country and around the world since 1965. Australian Dance Theatre is the country’s oldest contemporary 
dance company, located on Karuna Yerta (Adelaide, South Australia). For nearly 60 years Australian Dance 
Theatre has pioneered new work that has continually redefined dance and pushed the artform.

ILBIJERRI THEATRE COMPANY

ILBIJERRI one of Australia’s leading theatre companies creating innovative works by First Nations artists. 
The longest established First Nations theatre company in Australia, ILBIJERRI creates, presents and tours 
powerful and engaging theatre by First Nations artists that gives voice to our Cultures.


